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Abstract. The influence of representatives of the German state on Russian
science, painting, and architecture is undeniable, but one of the most interesting
aspects to study is literature. Literature is the voice of the people, artistically
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reflecting the moods of people, their opinions and attitudes towards
representatives of other cultures, relevant at all times, especially before the
advent of radio and television broadcasting technologies. The image of a
German in the historical and cultural context of Russia has undergone great
transformations. The article discusses approaches to defining an image, its
component composition, and analyzes the representation of a German based on
an analysis of Russian literary works of the 18th—20th centuries.

Annomayus. Bausnue npeocmasumeneti  HeMEYKo2o 20cyOdpcmed  Hd
PYCCKYIO  HAYKY, OJICUBONUCH, dPXUMEKMYPY HEOCHOPUMO, HO OOHUM U3
unmepecHetuux — dcnekmos O USYYeHus  AeIsemcs  aumepamypa.
Jlumepamypa — 2mo 20510C HApoOOd, XYOOIUCECMBEHHO OMOOPANCAIONUT
Hacmpoenusi JI00etl, Ux MHeHUs: U OMHOWLeHUs! K NpeOCmAGUMEIsiM Opyeux
KYAbMYp, akmyaiviblil 60 6ce pemend, 0CODEHHO 00 NOosBIeHUs MeXHOI02Ul
paouo- u menegewanus. Qopaz Hemya 6 UCMOPUKO-KYIbIMYPHOM KOHIMEKCMe
Poccuu npemepnen bonvuue mparcopmayuu. B cmamve paccmampugaiomest
HOOX00b1 K onpeoeienuio 00pasd, e20 KOMNOHEHMHbBLY COCMAS, AHANUUPYEMCS
penpesenmayus  HeMyd HA ~ OCHOG8E  AHAIU3A — NPOU3BEOeHUll  PYCCKOIU
xyooorcecmeennou aumepamyper XVII-XX gs.

An 1mage from the point of view of the humanities, including the main
branches of philology, such as linguistics and literary criticism, is the result of
the reflection of facts, individual objects, events by the human consciousness in
a sensually perceived form [2]. Within the framework of philological sciences,
“image” 1s narrowed to the concept of “artistic image” with a different semantic
content [4].

The structure of a character's image has a complex nature and is implemented
differently in each literary work. There is no uniform idea about the components
that make up an image in science, but scientists such as M.M. Bakhtin, V.A.
Kukharenko, L.A. Yurkin distinguishes the following components of the image:
1) verbal portrait; 2) speech portrait; 3) psychological portrait; 4) space-time
continuum (the surrounding world); 5) character name; 6) artistic detail.

Thus, we can conclude that the image 1s a multi-level, complex concept, the
uniform definition of which is absent in science, since the “image” is at the
intersection of several areas of science, such as linguistics, psychology,
philosophy, literary criticism, etc. The artistic image 1s formed in within the
framework of an artistic text, is a form of reflection of reality created by the
embodiment of the author’s creative potential, his subjective view of the world
using various kinds of stylistic devices to more vividly present the image to the
reader.

The object of study in order to analyze the features of the representation of
the image of a German were works of Russian fiction of the 18th — 20th
centuries. Let's give just a few examples.
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1) The image of a German in the 18th century (based on the works of D.I.
Fonvizin “Collected Works. Volume Two™ and A.N. Tolstoy “Peter the Great™).

Tpuauaroro npooeti Mel B KenunrcOepre. 51 ocmarpuBall ropojl, B KOTOPBIA
OT POAYy MOEro TMPHUE3XKAI0 B UYETBEPTHIA pa3. XOTd s UMM HUKOIIa HE
OpebIIAICS, OJHAKO B HBIHEIIHWMA MPUE3/ MOKa3aics OH MHE €LIe MpayvHee.
VYulel y3KUe, 10Ma BHICOKUE, HAOUTHI HEMIIAMH, Y KOTOPBIX PO3KH 10 apLIUHY
[10, c. 505].

In this example, the author describes his hero’s impressions of visiting a
German city, giving them a personal touch by introducing epithets with negative
connotations.

Beeuepy, B ACBITH YaCOB, IPU CAMOM BbE3JI€ HAIIEM B ropo ok DpuaiaHm,
nepeaHsisi och nomosiam. Henb3s cebe mpeAcTaBuTh HM HALIEH TOPECTHOM
J0CaJbl, HA TOTO YCEPUs, ¢ KOTOPBIM MojiaHa Obljla HaM MOMOUIb OT KUTENeH
[10, c. 505].

This example conveys the image of the Germans as diligent people, ready to
help in a difficult situation. Despite the character's described frustration
regarding the situation in which he found himself, he demonstrates gratitude for
the timely assistance provided.

Koneca mypuianu mo necky. [IpuBeT/iuBbIi CBET M3 OKOLIEK HEOOBIIMX
JOMOB Majajl Ha HU3CHbKHE Orpajibl, HA TMOACTPUXKEHHBIE [EPEBIA, Ha
CTCKJISSHHBIC IIApbl, CTOSBIIME Ha CTOJ0aX Cpeau MecUaHbiX JOPOXKEeK. B
oropojax nepea [0MUKaMu OeNieu U 4yHO naxyu 1Betbl. Koe-rae Ha naBkax
W Ha KpbUICYKAX CHUJEIM HEMIbl B BSI3aHBIX KOJIMAKAX, ACPKAIM AJUHHBIC
TpyOKkwu [9, c. 30].

«Marb 4ecTHas, BOT KHBYT YMCTO», — MOAYMAI AJIEKCaIlKa, BEPTs IOJIOBOM
c3aam Kapetsl [9, ¢. 30].

Through the character’s surprised exclamation, one can assume that for him,
as a representative of Russian culture and Russia in particular, such a picture on
the streets and in the courtyards of his native country is not typical, so German
neatness extremely amazes him.

N3 Tlynikapckoro npukasa J0CTaBUWIIM IECTHAAATH MYLIEK, U TOTJa CTajlu
YUUTh MOTEIIHBIX CTPENATh YyTYHHbIMH OoMOamu, — yuuiau ctporo:. demop
3oMMEp AApOM KAJIOBAHbE MOJIy4aTh HE X0Ten [9, ¢. 40].

In this passage, the German is described as a man true to his word and deed,
for whom it is important to complete the work entrusted to him, for which he is
entitled to a salary.

Based on the designated components of the image in the work of the 18th
century. we can conclude that a German of this period is represented as a
respectable, diligent, hospitable person who treats his business and work with
love and responsibility. Based on the historical context, one can also notice
distinctive features in the appearance (especially the choice of clothing or the
habit of shaving) of the German heroes in the works. The personal relationships
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of the authors refer us to the artistic details of the images depicting the life of
the Germans, which is unfamiliar and incomprehensible to the Russian people.

2) The image of a German in the 19th century (based on the work of F.M.
Dostoevsky “Demons™)

[Tpen HUM cTOs1T O€3YKOPU3HEHHO OJIETHII MOJIOI0M YEJ0BEK, C YAUBUTEIILHO
OTJCTaHHBIMU OakeHOapIaMK PHIKEBATOTO OTJIMBA, C IEHCHE, B TAKUPOBAHHBIX
carorax, B CaMbIX CBEKHMX MEpUaTKax, B IIUPOKOM IIAPMEPOBCKOM MAJIbTO U C
nopt¢esneM moa MeIKo# [7, ¢. 161].

In this passage, the author describes a German character who is characterized
by sophistication and pedantry, especially regarding appearance. Through the
prism of the character, the attitude and love of the order and neatness of the
Germans can be traced.

Ha HekoTopeie *ajoObl U 3aMpoCchl MOJIOKEHO OBbUIO CHCTEMATHUYECKU HE
oTBeYaTh. Bce 310 0OHApYXUIOCH BMOCIEACTBUU. JIeMOKE HE TOJBKO BCE
NOJNKUCHIBAJL, HO IAKE M HE 00CY>K1aJl BOTIPOCA O MEPE YUaCTHs CBOEH Cynpyru
B HCMOJIHEHUH €r0 COOCTBEHHBIX 00s13aHHOCTEMH [7, ¢. 178].

In this example, the author illustrates the image of a German as a person
faithful to his work, for whom negligence in relation to the work performed is
unacceptable.

Based on the presented excerpts, we can conclude that the typical image of a
German of the 19th century. not very different from the typical image of an 18th
century German. He 1s also a hospitable, responsive, neat, pedantic, and faithful
person. In the works of this period, authors more often compare the image of a
German with the image of a Russian person, drawing differences in the lifestyle
and character of the two nations through the artistic incarnations of the heroes.

3) The image of a German in the 20th century (based on the work of A.
Platonov “Spiritualized People™)

C KpPUKOM SIpPOCTH OH BOPBAJICS B OKOII, B YOEKHILE Bpara, yBUAeI TaM Cepoe
JIMLI0 HEM3BECTHOTO 3JIOBOHUE U CPA3UJ Bpara MPUKIAIOM B JI00, 4TOOBI OH HE
yOuBas Hac OOJIBIIIE U HE MYUMJI HAIl HAPOJI CTpaxoM cMepTH [8, ¢. 1].

In this passage, based on the repeated repetition of “enemy,” one can draw a
conclusion about the historical context and the author’s personal attitude
towards the German, who has lost his personal characteristics, transforming into
an “enemy” or “evil” that has spread to the entire nation.

The author, through metaphorical turns and epithets with negative
connotations, enhances the emotional effect in the reader, designed to evoke
negative emotions regarding the Germans.

Representation of the German during the second half of the 20th century.
underwent the greatest changes based on the historical context of the war.

Based on the study of individual images of characters and the reality
surrounding them using the example of the works of D.I. Fonvizin “Collected
Works. Volume two", F.M. Dostoevsky “Demons”, AN. Tolstoy “Peter the
Great” and A. Platonov “Spiritualized People”, the following components of the
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image were analyzed: verbal portrait, speech portrait, psychological portrait,
space-time continuum, character name, artistic detail.

The psychological portrait and the space-time continuum turned out to be
dominant, which are assigned the functions of greatest impact

The work of D.I. Fonvizin “Collected Works. Volume two,” written in the
18th century. is a collection of everyday sketches in which the components of a
person’s image are aimed at creating a collective image of a typical German.
Their analysis showed the following:

1) The psychological portrait is presented quite fully and demonstrates to the
reader the following typical German signs: accuracy, readiness to come to the
rescue, everyday pedantry, versatility, demonstrated by comparing learned
people, knowledgeable in arithmetic sciences and completely simple, down-to-
earth, far from learned.

2) The verbal portrait was not presented as such; greater emphasis in the work
was placed on the collective psychological image of the Germans, which
attracted the hero and the reader more than the external dissimilarity of the two
cultures.

3) The author added artistic details to the life and behavior of the Germans,
which were unusual for Russian people, and therefore evoked a certain
emotional response, complementing the collective image.

In the novel by F.M. Dostoevsky's "Demons", written in the 19th century, the
components of the image are largely aimed at creating a psychological portrait
of the character. Their analysis showed the following:

1) The verbal portrait is presented very sparingly, used to emphasize the social
status of the hero, betraying his German typicality due to the use of epithets that
refer us to the elegance and scrupulous neatness of the character.

2) The psychological portrait is presented fully and collects the inherent
qualities of the Germans, which are embodied in the personal behavior of the
character. Through him, the author showed, albeit unconsciously, the cohesion
and mutual support of Russian Germans, and through the character of von
Lebke, such qualities often attributed to Germans as modesty, dedication to
work/cause, scrupulousness, pedantry, etc. found a way out.

3) The artistic detail emphasized the characteristic feature of illiteracy
regarding their own language among Germans living far from their homeland.

A. Platonov’s story “Spiritualized People™ 1s wartime prose, the component
composition of the image of which represents a psychological portrait.

1) The psychological portrait in this work is reduced to a collective
impersonal image of a German, who 1s no longer endowed with any known
typical traits, except exclusively negative ones. This component is strengthened
under the influence of stylistic devices selected by the author, which influence
the reader’s emotional assessment. A major role in the interpretation of the
image of the German in this work was played by the personality of the author
and his personal attitude, coupled with the historical context of this work.
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In the novel by A.N. Tolstoy “Peter the Great™, written in the 20th century.
about the events of the 18th century, the components of the image are largely
aimed at creating a psychological portrait of a German character. Their analysis
showed the following:

1) The verbal image 1s not presented as voluminously, but the purpose of its
appearance in this novel is to compare the appearance and style of clothing
typical of Germans in the 18th century, which strongly contrasts with the
clothing of Russian society.

2) The psychological portrait contains a chain of characteristic behavioral
habits of Germans, which is reflected in the description of the characters’
character.

3) The space-time continuum is one of the most fully represented components,
demonstrating the typical features of the German character through a description
of their environment and life, that geometric correctness, accuracy, respect for
their place of residence complements the character of the collective image of the
characters-residents.

Thus, an analysis of numerous components from the presented works of
Russian literature allows us to draw conclusions that the image of the German
has not undergone much change over 2.5 centuries. The work of the second half
of the 20th century differs strikingly from the works of authors of the 18th —
early 20th centuries, since emotional and evaluative descriptions of typical
representatives  of Germans acquire exclusively negative generalized
descriptions. In the works of the 18th — early 20th centuries, the typical image
of'a German includes such descriptive components as pedantry, cleanliness, love
for one’s work and labor, concentration, seriousness, etc. In the work of the
second half of the 20th century there are no such descriptive features of the
typical character of a German; if any are found in the work, it is solely to
emphasize barbaric and cruel qualities and actions.
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