pa3BuTUA 0bLLecTBa HE TOMbKO FOBOPUTb, HO U MbICIIUTb Ha YyXXOM 43blke. A OHW nonajawT B
WHOSA3bIYHYIO cpefly TONMbKO Ha ypoke, Aa M cpefa 3Ta, K CoXaneHuto, SIBMseTcs UCKYCCTBEHHOWN.
Moatomy HeobGxoamm nouck 3EKTUBHBIX MyTEW pPa3BUTUS COLMOKYNbTYPHON Cpeabl BHE
S13bIKOBOW Cpeapl.

Bblgenum, kakume kayecTBa MMYHOCTU Y4yalLMXCHA HYXHO OpMMpOoBaTb, UTOObI OHM Obinu
CnocobHbl y4yacTBOBaTb B MEXKYINbTYPHOM OOLLEHUN Ha MHOCTPAHHOM $I3blKe: TONEPaHTHOCTb;
CNocobHOCTb CcribiwaTh M cnywaTk cobecegHnKka; CNOCOOHOCTb MOHMMATb U NPUHUMATL pasnuyns
KynbTyp MOBEAEHUS POOHOIO A3blka M A3blka M3y4aeMOoW CTPaHbl; FOTOBHOCTb K MPaKTUYECKOMY
NCMNOMb30BaHMI0 MHOCTPAHHOIO S3bIKa Kak CpeAcTBa ObLEeHNs C HOCUTENAMU SA3bIKa.

MogBoasi wuTor BCEMY BblECKA3aHHOMY, OTMETUM, 4YTO B peaynbrtaTe (OpMMpPOBaHUSA
COLMOKYNbTYPHOM Cpedbl, B MEPBYH o4vepedb MNpOMCXOAMT (POPMUPOBAHME 3HAHWA O CBOEW
CTpaHe W cTpaHe wusydaemoro s3bika. bonee TOro, pasBMBalOTCA YMEHUA COOTHOCUTb CBOKO
COOCTBEHHYIO U UHOSA3bIYHYIO KyNbTypy, BOCMNPUHUMAZsA pasnnyuMs Kak HOPMY COCYLLEeCTBOBaHMS
KynbTyp B COBPEMEHHOM MOMMKYNbTYPHOM MUpE; MTMBKO MCNONb30BaTh pasfuyHble cTpaTernm ons
YCTaHOBMEHMS KOHTaKTa C NpeacTaBuTensaMu OpYrux KynbTyp; NPeACTaBnsiTb CBOK CTPaHy U ee
KynbTypy. W HakoHeL, cCOLMOKYNbTypHas cpeda BOCNUTbIBAET TOTOBHOCTU K OOLUEHMIO W
COTPYAHMYECTBY C NOAbBMU B WHOKYNbTYPHOW cCpefe, TOMEpPaHTHOCTW, peyeBoro MU
COLMOKYNbTYPHOIO TakTa U BEXNMBOCTMW.
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Abstract. J.K. Rowling’s work is of particular interest for stylistic analysis, since the author’s text
is always rich in various stylistic devices. This article is devoted to the analysis and classification of
stylistic devices used by J. K. Rowling in the book “Harry Potter and the Prisoner of Azkaban”. The
article discusses various approaches to the definition of the concepts of “expressive means” and
“stylistic device”. The principle research method is stylistic analysis. Stylistic analysis of the book
allows us to identify 230 stylistic techniques, which are divided into 3 large groups: graphic and
phonetico-graphic, lexical and lexico-syntactic, syntactic stylistic techniques. As a distinctive
feature of J. K. Rowling’s style, it seems possible to indicate the simultaneous use of
heterogeneous stylistic techniques in the same utterance.

Keywords: expressive means, stylistic devices, classification of stylistic techniques, stylistic
analysis of the text, the English language.

Nowadays it is very difficult to find a text which could serve as a model of using a wide range of
stylistic devices. In this regard, J. K. Rowling’s works are always of particular interest for stylistic
analysis, since the author’s text is always rich in various stylistic devices.

The main purpose of the article is to study and classify the stylistic devices in the book by J.K.
Rowling “Harry Potter and the Prisoner of Azkaban”.

The notion of a stylistic device is widely used but it is often interpreted in different ways. The
authors like I. Arnold, I. Galperin, V. Shakhovsky gave their definitions to the concept [6, p. 26; 1,
p. 70-71; 5, p. 20]. After I. Galperin, we consider a stylistic device to be a conscious and
intentional use of language units for intensification of the emotional or logical emphasis contained
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in the expressive means [6, p. 26].

A stylistic device should be distinguished from the notion of expressive means which, in fact,
are very closely connected. However, expressive means are all the external representations of
language which correlate with the language levels. Thus, expressive means can be classified as
phonetic, morphological, lexical, syntactical [5, p. 20] and they are just the range of language
representations from which the speaker can choose. Whereas stylistic devices, though based on
the expressive means, have a special function of intensifying.

Though a trend is emerging in domestic scientific literature not to pay attention to the
differences of the mentioned notions and a new hybrid concept “stylistic expressive means” enters
into circulation [2, p. 51].

It is not surprising that in foreign researches, as well as in domestic ones, stylistic devices are
closely associated mainly with literature: e.g., S. Glatch calls them “the building blocks of literature”
[7].

However, stylistic devices can also be viewed as cognitive structures and this idea broadens
the sphere of their functioning a lot [3; 8, p. 75—76].

But in this article we tend to consider and analyze stylistic devices in their “traditional”
understanding.

The text of the book by J.K. Rowling “Harry Potter and the Prisoner of Azkaban” is dense with
various stylistic devices. The utterances usually contain the combination of graphic, phonetico-
graphic, lexical, syntactical and lexico-syntactical stylistic devices which are often used
simultaneously.

Having analyzed the book, we can identify 230 stylistic devices in total which are classified into
3 big groups: graphic and phonetico-graphic, lexical and lexico-syntactical, syntactical stylistic
devices.

The graphic and phonetico-graphic stylistic devices are represented in the text by:

e Onomatopoeia: It was smelly and very noisy because the occupants of these cages were
all squeaking, squawking, jabbering, or hissing [9, p. 50].

e Graphons are widely used throughout the whole text and they seem to take a special
place in the author's style. They are commonly represented by using the capital letters in
utterances to show the characters’ emotions: excitement (“JORDAN! ARE YOU BEING PAID TO
ADVERTISE FIREBOLTS? GET ON WITH THE COMMENTARY?) [9, p.172], fear (“IT WASN'T A
NIGHTMARE!” Ron yelled. “PROFESSOR, | WOKE UP, AND SIRIUS BLACK WAS STANDING
OVER ME, HOLDING A KNIFEY!’) [9, p. 176], indignation, etc. Another case of their usage refers to
the utterances showing the peculiarities of the characters’ speech: “Woss your name?” Stan
persisted [9, p. 28].

From the point of view of stylistic semasiology, lexical and lexico-syntactical can be divided into
figures of replacement and figures of co-occurrence.

The figures of replacement are represented in the text by:

. Hyperboles: That lesson was absolute rubbish compared with my Arithmancy class! [9,
p. 72].

e  Metaphors: The Grindylow bared its green teeth and then buried itself in a tangle of
weeds in a corner [9, p. 101].

e  Epithets: as single units (“Did you see his face?” said Ron gleefully, looking back at
Malfoy) [9, p. 170] or in strings / chains (Harry shouldered the Firebolt and he and Ron walked out
of the shadowy stadium, discussing the Firebolt’'s superbly smooth action, its phenomenal
acceleration, and its pinpoint turning) [9, p. 169]. Phrase epithets occur in the text as well: They
were watching a brand-new television, a welcome-home-for-the-summer present for Dudley...
[9, p. B].

e  Euphemism: You-Know-Who.

Figures of co-occurrence are represented by:

e Similes are constructed with the help of the conjunctions “as if’ / “as though” (And he
threw the receiver back onto the telephone as if dropping a poisonous spider) [9, p. 3].

e Play on words: You'll start seeing death omens everywhere. It’'s enough to frighten anyone
to death [9, p. 40].

e Antithesis: Harry couldn’t think of anyone who deserved to win a large pile of gold more
than the Weasleys, who were very nice and extremely poor [9, p. 45].

As a special kind of lexical stylistic devices occasional words can be identified: “Where’s my
Dudders?”roared Aunt Marge. “Where’s my neffy poo?”[9, p. 10].
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The syntactical structure of the sentence is usually represented by a complex or compound
sentence, containing homogeneous members of a sentence or simple sentences complicated by
additional syntactic constructions.

The syntactical stylistic devices mainly used in the book are:

. Nominal sentences: “An unworthy trick!” she was shouting. “A low and cowardly
attempt to sabotage the Gryffindor Seeker! Detention for all of you, and fifty points from
Slytherin!”[9, p. 174].

e  Aposiopesis: “That would be because they — er — weren’t Dementors,” said Professor
Lupin. “Come and see —"[9, p. 173].

. Inversion: Then he seized the rest of the wrapping paper in his other hand and pulled.
And out fell —a book [9, p. 7].

e  Catch repetition: They had been murdered, murdered by the most feared Dark wizard for
a hundred years, Lord Voldemort [9, p. 3].

. Ellipsis: “He — didn’t work,” said Uncle Vernon, with half a glance at Harry.
“Unemployed”. [9, p. 5].

e  Rhetorical question: What, was going to happen to him? Would he be arrested, or would
he simply be outlawed from the wizarding world? [9, p. 8].

However, the number of stylistic devices in the book may not be considered precise as it often
happens that the same sentence contains up to 3 heterogeneous stylistic devices: She was the
nosiest woman in the world (hyperbole) and spent most of her life spying (metaphor) on the
boring, law-abiding (epithets) neighbors [9, p. 2]. So, in order to clarify these figures, further
research should be carried out.
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Abstract. The article discusses the nicknames of politicians in a metaphorical aspect.
Nicknames help to reveal a person’s character, determine interpersonal relationships. In the field
of politics, this is especially important, since it speaks about the attitude of voters to a political
figure briefly and accurately.
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